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Bad idea: vision = photographic 

camera obscura
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Visual analysis research report by Matilde Taricco

Results and discussion
The poster’s reduced color palette en-
hances visual order and attention. This 
simplification streamlines information, 
improving legibility, and focusing on 
key elements. Incredibly, I can easily 
notice how colors catch the attention 
and how they help to group elements.

90-degree angle 35-degree angle 15-degree angle

It’s all about 
the colors!

Procedure
I put my left arm out in 
front of me and stared at my 
thumb, while rotating the 
smartphone in my right hand 
at a 90-degree angle towards 
my left thumb, then I tried 
at a 35-degree angle and 
lastly at 15-degree angle.

1. Preattentive vision 
1.1  Peripheral vision experiment
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flowing

mapping of bodily affects — visual affects



Mode of Attention

My fascination with ambient music comes from the kind of attention it enables and the atmosphere it helps 
create. It is designed to shape an environment rather than demand focused listening. The way of seeing 
these images paralleled the way I listen to ambient music, repeatedly, feeling through, with focus, intention, 
and presence. 

Leaving language aside, I placed the body’s sensory perception at the center of comprehending the world. 
Each image was encountered repeatedly, both in silence and with sound, over several days. I paid attention to 
bodily responses, imagined textures, shifts in time perception, and emotional residue left after looking away.

The track covers will be treated as case studies rather than conventional image analyses.

The Geographies

In this chapter, I move beyond the technical characteristics to chart the internal landscapes each image 
creates. My analysis is a cartography of sensations. By navigating the tension between the organic and the 
synthetic, the hazy and the sharp, and the ethereal and the tangible, I have mapped the emotional regions 
where these ambient tracks live.
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A dense, living chaos, everything existing all at once.
 
A merge of colors: dark and light greens breathing in the same rhythm.

I don’t know if I chose this landscape or if it chose me. I hear bells 
echoing somewhere inside the fog. I hear a possibility. 

I stand still in admiration and unease. The only way out today,
is through.
 
Time dissolves, but just for a second. I wish it would blur.

A dense, living chaos, everything existing all at once. 
A merge of colors: dark and light greens breathing in the same rhythm. 
I don’t know if I chose this landscape or if it chose me.  
I hear bells echoing somewhere inside the fog. I hear a possibility. 
I stand still in admiration and unease. The only way out today, is through. 
Time dissolves, but just for a second. I wish it would blur. 
—Rodrigo Reyes



The comparisons are treated as zones or states.

Suspension

Ignition

Density

Dissolution

Ascent

Associations

This chapter maps the emotional continuity between images through associations. These connections 
emerged through repeated viewing, through pauses, and through noticing the emotional residue each image 
left behind. 

What follows is not an attempt to fix relationships through meaning, but to describe a continuity of feeling; 
how my attention slid, hesitated, or accelerated between visual states, through a coherent sequence, that may 
only be temporal, as such perception remains subjective to each viewer.

How Associations Form

Just as an ambient track merges into another, these images are never left behind entirely. The geography 
they form is meant to be entered and contemplated rather than concluded and understood. Their temperature, 
weight, or rhythm translated through the effect they have on my breathing, my heartrate and my attention 
linger and colors the next encounter. 

Associations arise from this overlap. A relationship grows among them as I experience through them and 
feel them feeling me. Experience is a continuum; its modality shifts from being of them to being with them.

The associative regions
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visual affects need affective interfaces, not prompts
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Find this presentation at 
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